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What really happened on that Valentine’s evening of 13 February 2013 when Reeva 
Steenkamp was shot and killed in the toilet of Oscar Pistorius’ house? Did Oscar know 
that Reeva was behind the toilet door? Or did Oscar truly believe that an intruder was 
hiding behind that door? 

In this book, brothers Thomas and Calvin Mollett set out to find the answers by taking a 
painstaking look at the crime scene and evidence with eagle eyes. 

• Was Oscar on his stumps when he broke open the toilet door?

• What do the clothes Reeva was wearing when the paramedics arrived tell us about the crime?

• Which of the witnesses were in the best position to hear screams from Oscar’s house?

• What caused the wounds on Reeva’s back?

• Did the prosecution present all the evidence? 

• What does the cricket bat tell us?

• Was Reeva alive when she was carried downstairs?

These are only some of the questions addressed in this full-colour book of 80 000 words 
and over 500 high-quality images – a book that informs as much as it exposes. 

Thomas Mollett and Calvin Mollett are the authors of Bloody Lies and Bloody Lies Too, which chronicle the 

Inge Lotz murder case. Their work on this particular case has received extensive media coverage, including 

an exposé on Carte Blanche and in national print media.

Warning: This book contains graphic images that some readers may find disturbing. 
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Introduction

Solo dio puo giudicarmi – “Only God can judge me” – with these words tattooed on 
her upper back, under a sleeveless black vest, Reeva Steenkamp drives through the 
gates of Silver Woods Country Estate to visit her boyfriend, Paralympic hero, Oscar 
Pistorius. 

It is 13 February 2013. The day before Valentine’s Day. 

----------------

Reeva Rebecca Steenkamp was born in Cape Town on 19 August 1983. In later years, 
her family moved to Port Elizabeth where Reeva attended St Dominic’s Priory School. 
After school Reeva studied law at the Nelson Mandela Metropolitan University, 
where she graduated with a Bachelor of Law degree in 2005. A keen horse rider, she 
broke her back in a fall in the first year of her studies and had to learn to walk again. 
After completing her studies, she worked as a model and a paralegal. In 2011 she 
applied to the bar, with the hope of becoming an advocate.

Reeva became a popular celebrity best known for her modelling work and appear-
ances on television shows and in advertisements. She regularly graced the covers 
of FHM and other magazines. She was ranked #40 in the FHM 100 Sexiest Women 
in the World poll of South African FHM readers in 2011 and #45 in 2012. She was 
also the first face of Avon cosmetics in South Africa and modelled for the jewellery 
company Sivana Diamonds.

Reeva once worked as the roaming presenter for FashionTV in South Africa. She 
starred in television advertisements for a range of products, including Toyota Land 
Cruiser, Clover “The One”, Redds and Aldor Pin Pop. She featured as a celebrity con-
testant on the BBC Lifestyle show Baking Made Easy in 2012. 

At the time of her death, Reeva was signed up to appear on season five of the reality 
TV programme Tropika Island of Treasure and had filmed episodes on location in 
Jamaica. The series began airing as scheduled on 16 February 2013, two days after 
her death. 

Reeva was a celebrity face for the 2012 Spirit Day anti-bullying campaign. On the 
day of her death Reeva was supposed to deliver a speech at a Johannesburg school 
touching on topics related to domestic abuse, family relationships, and her own 
struggles to break into the modelling industry because she wasn’t very tall.

Oscar Leonard Carl Pistorius was born on 22 November 1986 in Sandton, Johannes-
burg. Both of Oscar’s legs were amputated below the knee when he was 11 months 
old. His mother died when he was 15. He attended Pretoria Boys’ High, where he 
played rugby for the school’s third team. Between the ages of 11 and 13 Oscar 
played water polo and tennis at provincial level and also took part in club Olympic 
wrestling. After a serious rugby knee injury in June 2003, he took up running while 
undergoing rehabilitation at the University of Pretoria’s High Performance Centre. 
Oscar began studying for a Bachelor of Commerce (BCom) in Business Management 
with Sports Science at the University of Pretoria in 2006. 

Oscar took part in the 2004 Summer Paralympics in Athens and came third overall in 
the T44 (one leg amputated below the knee) 100 m event. He won the 200 m event.

In 2005, Oscar finished sixth in the able-bodied South African Championships over 
400 m in world-record time, and at the Paralympic World Cup in the same year, he 
won gold in the 100 m and 200 m events, beating his previous 200 m world record. 
At the 2006 Paralympic Athletics World Championships, Oscar won gold in the 100, 
200 and 400 m events, breaking the world record over 200 m. 

After failing to qualify for the 2008 Olympics (for abled athletes) Oscar participated 
in the 2008 Summer Paralympics in Beijing in the 100, 200 and 400 m (T44) events. 
On 9 September, in the heats of the 100 m, he set a Paralympic record with a time of 
11.16 seconds.

On 4 August 2012, at the 2012 Summer Olympics, Oscar became the first amputee 
runner to compete at an Olympic Games with abled athletes. In the 400 m race he 
qualified for the semifinal by finishing in second place in the first heat of five run-
ners. He ran in the second semifinal, where he finished eighth. 

---------------------

It is just after 3 am on the morning of Valentine’s Day. Reeva Steenkamp is dead – 
shot and killed by Oscar Pistorius. 

---------------------
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Intense, detailed study 
The Witness – 01/07/2014 
Reviewer: David Pike

Following on Antony Altbeker’s 2011 Fruit of a Poisoned Tree, 
this new examination of the 2005 murder of Inge Lotz delves 
with intense thoroughness and scrupulous objectivity into 
every single aspect of this savage crime, especially the actual 
evidence used in the court case and how it was used.

Interestingly, the authors call themselves “two very average 
guys in search of the truth”, and “amateurs”. They also have 
science degrees. As to why they embarked on such painstaking 
research, Thomas describes himself as “pathologically curious”.

But, in a moving epilogue, the authors declare: “We all have an 
Inge close to us. A daughter, a sister, a mother, a friend. Both 
Calvin and I have beautiful daughters. We cannot sit idly by 
while the Inges out there are butchered to death and experts 
sit happily in their protected worlds, heralded as heroes ... 
One’s life is never the same after having looked into the eyes of 
Inge’s parents.”

And later: “Imagine you walk into a room and see the body of a young woman beaten beyond recogni-
tion with a blunt object – nearly 15 times – and stabbed about 20 times. There is blood everywhere. 
Now imagine that that young woman is your daughter.” The authors also freely note that equally terrible 
murders occur daily in this country without achieving the notoriety that Inge’s did.

Much of the book is dedicated to exonerating the police who were first at the crime scene and who were 
repeatedly and publicly accused of “fabricating” evidence against Inge’s suspect boyfriend Fred van der 
Vyver (who was acquitted).

The current authors demonstrate the utter improbability, even impossibility, of such accusations being 
valid, meanwhile casting severe doubt on the motives and competence of several supposed experts (some 
international) involved in the case. And all the argumentation in the book is driven by the doctrine “facts 
count. Provable and hard facts. Not perceptions.”

This is not an easy book to read. It is hugely detailed and infinitely careful. It tends (for solid reasons) to be 
repetitious. But it is a superb demonstration of passionate commitment to the search for truth.

Perhaps most damningly, the book contains two and a half pages of questions directed to Van der Vyver, 
and focusing on highly suspicious elements in his story. And of course, the book’s appearance against the 
Pistorius-Steenkamp background gives it added fascination.

-----------------

Truth4Inge.com

Sensationalised murder affords us a chance to keep an open mind
Cape Times – 11/07/2014
Reviewer: Karina M Szczurek

Inge Lotz, a Stellenbosch student, was found brutally murdered in her flat in March 2005. Her boyfriend at 
the time, Fred van der Vyver, was put on trial for the deed. Anybody who has ever held an opinion about 
what had happened to Lotz the day of her death should read Thomas and Calvin Mollett’s shockingly 
revealing Bloody Lies – Citizens Reopen the Inge Lotz Murder Case. 

With its suggestive cover and brilliant title, the book not only profoundly questions the justice of Fred van 
der Vyver’s acquittal but the entire judicial system involved in arriving at the verdict. 

In times when high-profile court cases are becoming staple media spectacles in which many of us feel the 
need and right to participate, it might be of utmost importance for all concerned to consider what is at 
stake. The authors of Bloody Lies present compelling evidence that a serious miscarriage of justice took 
place in Lotz’s case. However, it is commendable that they do not try to sell their findings as gospel truth. 
All they ask is that readers think for themselves. 

As the title of their book suggests, during their research the Mollett brothers uncovered some mindbog-
gling discrepancies between the manifold interpretations of the evidence collected at the crime scene. 
One by one, they examined the available pieces of evidence – fingerprints, potential murder weapons, 
blood marks, autopsy report – and in the process developed methods for analysis which have the potential 
of revolutionising such procedures in the future. 

Throughout they kept an open mind. They emphasise that their investigation sprung from their own 
fascination with the case, nobody hired them. Their meticulous scientifically grounded experiments and 
revaluations are carefully presented and illustrated within the book (some of the visual footage is not for 
the faint-hearted). 

In all the vital points the authors reached radically different conclusions from those presented to the court 
by expert witnesses. Tasked with assisting a just ruling, instead expert witnesses are often called upon to 
intentionally mislead the court to affect a favourable outcome for one of the parties. Bloody Lies exposes 
a flawed system where the court more often than not is faced with negligence, indifference, or worse, 
ruthlessness and malice. During the Lotz trial careers of hard-working and well-meaning people were thus 
ruined. 

It is impossible to cover all the relevant bases of this case in a single book, thus some niggling questions 
remain unanswered. 

But the authors have set up a website to which they refer throughout the book and where interested read-
ers are encouraged to address them. 

Bloody Lies shines a penetrating light into the murky procedures of how evidence is collected and exam-
ined. 

People in their respective fields would be wise to re-examine both processes and to implement regulations 
which will make them less prone to error and misinterpretation. 

Inge Lotz’s senseless death had tremendous impact on the lives of those who knew her and all who were 
involved with the investigation. 

Nobody walked away unscathed.

 BLOODY LIES
CITIZENS REOPEN THE 

INGE LOTZ MURDER CASE

THOMAS MOLLETT & CALVIN MOLLETT

This book daringly challenges one of the most controversial 
murder cases in recent South African history. In 2007 Fred van 
der Vyver was acquitted of the 2005 murder of his girlfriend Inge 
Lotz. He then sued the police to the highest court for malicious 
prosecution – and failed.

In spite of the defence’s trashing of the prosecution’s case at the 
trial,  brothers Thomas and Calvin Mollett provide a compelling 
argument of how every key element of the prosecuting evidence 
withstands the closest scrutiny. They use models, measurements, 
forensic tests, mathematical formulae and the views of experts 
both here and overseas.

The authors show how an ornamental hammer found in Van der 
Vyver’s vehicle, but thrown out as evidence, could match Inge’s 
head wounds. Contrary to the claim accepted in court,  they 
convincingly argue that a disputed f ingerprint was not l i fted off 
a drinking glass found in Inge’s flat – a detail  that could make 
all  the difference. They demonstrate how blood marks on a towel 
could have come off the hammer, how blood stains on the floor 
could have been shaped by a specif ic shoe and how a closer 
look at cell  phone records reveals a different choreography of 
movements than what was accepted by the court.

Could it  be that two amateurs succeeded where the state 
prosecution failed? Thomas, a language practit ioner, and Calvin, 
an engineer, have made headlines with their f indings and were 
featured on Carte Blanche .  They were also vil i f ied, but not proven 
wrong – leaving wide open one of the most harrowing unsolved 
murder cases on record.
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A short background sketch

Just after 6 pm on 13 February 2013 Oscar arrived at his house in the Silver Woods 
estate in the east of Pretoria, where Reeva already awaited him. They apparently 
had dinner at about 7 pm and, according to Oscar, went to sleep at about 10 pm. 

According to Oscar’s version of the events that followed, he woke up at about 3 am 
(on the morning of 14 February) to move fans around in his room, when he heard 
a noise coming from the bathroom (sounding like a window being opened). He 
thought it was an intruder gaining entry through the bathroom window and he sub-
sequently rushed to get his 9-mm handgun from under his bed, hurried to the bath-
room, thought the intruder was now hiding in the toilet and fired four shots through 
the toilet door. After retreating to his room, he realised that it must have been Reeva 
behind the door and then used a cricket bat to break the door open. Having opened 
the door, he removed Reeva from the toilet and carried her downstairs. 

In the subsequent criminal trial in the North Gauteng High Court in Pretoria, which 
started on 3 March 2014, the State disputed Oscar’s version that he thought there 
was an intruder in the toilet. They argued that Oscar and Reeva had had a fight and 
that she had been hiding from him in the locked toilet. Out of anger (and with the 
intention to kill her), he then fired four shots through the toilet door. 

The State’s case relied largely on the account of witnesses (living in close proximity 
to Oscar), who said they heard a woman’s screams around the time of the incident. 
The scene in Oscar’s room was also not consistent with his version, and was indica-
tive of a fight, the State argued. A duvet and a pair of jeans were lying on the floor 
and the positions of the fans were different from that as described by Oscar. 

The defence argued that the screams the neighbours heard would have been Oscar’s 
screams. Since it seems that the police may have been careless with the crime 
scene, this doubt was effectively used to argue that the inconsistencies at the scene 
were because the police may have moved objects around – i.e. that they may have 
put the duvet and jeans on the floor and moved the fans. The defence created a very 
convincing timeline of events, supporting Oscar’s version. 

Oscar appeared shocked and full of remorse just after the incident and this, together 
with the fact that Judge Thokozile Masipa found that the State could not disprove 
Oscar’s version beyond reasonable doubt, lead to his acquittal on murder charges. 
Instead he was found guilty of culpable homicide and received a five-year prison 
sentence. 

The State appealed the conviction and argued that it should be overturned to a dolus 
eventualis conviction – in that Oscar must have foreseen the death of whomever was 
behind the door when he fired four high-calibre bullets into a confined space.

On 3 December 2015 the Supreme Court of Appeal, in Bloemfontein, set aside the 
trial court ruling and found Oscar guilty of murder by dolus eventualis. A bench of 
five judges unanimously found that Oscar had to have foreseen the possibility of 
killing the person behind the door and that he reconciled himself with this outcome 
when he “gambled with the person’s life”, and that his actions constituted criminal 
intent. The identity of the victim played no part in establishing guilt. Sentencing is 
due to take place on 18 April 2016 when Oscar is to appear in court again. 

In this book we look very carefully at Oscar’s version by examining the crime-scene 
photographs, relevant reports and the testimonies of various witnesses in order to 
answer one question: 

Did Oscar know Reeva was behind the door?
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Oscar’s version as per his bail application
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What did the defence and prosecution argue?

As we go along, we will look more closely at the relevant issues and briefly sum-
marise some of the main areas of concern.

The prosecution

The prosecution spent much of their time trying to show that there had been a 
heated fight between Reeva and Oscar and that it was this that led to Reeva fleeing 
to the toilet in order to protect herself from an out-of-control boyfriend. And that an 
enraged Oscar fired four shots through the door. 

In an aggressive introduction, State prosecutor Advocate Gerrie Nel SC wanted Oscar 
to admit that he had “shot and killed Reeva”. Nel unexpectedly pulled up a photo 
of Reeva’s bloodied head, asking Oscar to look at it and admit that he had shot and 
killed Reeva.

For much of the prosecution’s time they focused on scenes in the main bedroom, 
arguing that the scene was not compatible with Oscar’s version of events. Gerrie 
Nel hammered on the issue of the duvet and jeans, which were lying on the floor in 
front of the bed at the foot end. The duvet was found in the area to which Oscar said 
he had moved one of the fans. To Nel this meant that his version of moving the fans 
could not be true and that this would render his whole version untrue. Nel strongly 
contended that the whole story of moving the fans was an effort by Oscar to create 
an opportunity for Reeva to leave the room unnoticed. 

Much of the prosecution’s time was also spent arguing that Oscar was on his stumps 
when he struck the toilet door with a cricket bat. Oscar said that he was on his 
stumps when he fired the four bullets through the door, but that he then put on 
his prostheses before striking the door and that he had them on when he removed 
Reeva from the toilet, before carrying her downstairs. As a point that many would 
view as unimportant, the effort was to shoot holes in the accuracy of the accused’s 
version.

The State also touched on the issue as to whether Reeva had indeed had her last 
meal eight hours prior to this because some undigested food was found in her stom-
ach during the autopsy later. If she had eaten closer to time of death, it would not 
support Oscar’s version that they went to sleep at about 10 pm. 

The State also tried to show Oscar as aggressive, ill-tempered and gun-obsessed. In 
addition to the murder charge, Oscar was also charged with accidentally discharging 
his gun in a restaurant, and shooting a bullet through the open sunroof of a car.

Above: Central to Oscar’s version is that he got up at 3 am to move two fans further 
into the room, and that it must have been in this time that Reeva had left the bed-
room to go to the bathroom.
 
Because Oscar stated that he had moved the big fan to the red circle indicated, Nel 
argued that the photos taken by the police when they arrived on the scene would 
contradict this version. The duvet was in this area the following morning when the 
police arrived, which meant that the big fan could not have been moved to this area 
earlier that morning. Oscar denied that the duvet was on the floor at all and insinu-
ated that the police must have moved the fan back and put the duvet there before 
taking crime-scene photos.
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149

Van der Merwe – 50 m
Oscar’s house

Stipp – 72 m

Burger / Johnson – 177 m

Motshuane – 45 m

Nhlengethwa – 25 m

Source:Google Earth

The defence

With a razor-sharp and determined Advocate Barry Roux SC leading the defence, his 
main argument was around disputing the testimonies of the neighbours who said 
they had heard a woman scream around the time of the incident. 

Roux really climbed into these witnesses and argued that all of them were mistaken 
and that the screams they heard were actually those of Oscar. 

While not actively disputing the contradictory scenes in the room, the defence by 
implication argued that because “it is not an exact science”, Reeva could have had 
undigested food in her stomach after having eaten eight hours prior. 

In an area where they seem to have had the better of the prosecution, the defence 
built an apparently watertight timeline on “objective facts”, which would have it that 
Oscar first shot through the door and then, minutes later, used a cricket bat to break 
open the door and remove Reeva. According to the defence, this timeline would not 
allow for any sounds or screams from Reeva. All the noises heard from the house 
were from Oscar, the defence said, including what neighbours described as “petrify-
ing” and “blood-curdling” screams.

Left: The defence argued that the residents of the two households circled would not 
have been able to accurately discern between a man and a woman’s screams, and 
that the high-pitched screams they heard were actually when Oscar “screamed like a 
woman”. 

The defence argued that Oscar was on his prostheses when he broke the door 
down and that he had actually tried to kick the door open too. As proof of this, they 
pointed to fibre in a mark on the door, about 107 cm high, inferring that the fibre 
came from one of his socks. 

The defence portrayed Oscar as a vulnerable individual, paranoid about crime and 
that his disability played a role in this incident. 

They argued that Oscar was very security conscious, that he had a loving relationship 
with Reeva, and that there is no evidence of a fight between them the evening of the 
fatal incident.

Above: The defence argued that this mark, about 107 cm from the floor, was made 
when Oscar kicked the door in his frantic effort to break it open. This would also serve 
as proof that Oscar was on his prostheses, as he said he was, when he tried to open 
the door. The fibre would come from the sock on one of his prostheses, the defence 
claimed. 

Map data: Google, DigitalGlobe
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Bedroom 

Small balcony

Toilet

Main entrance

Bathroom

Basic orientation of the house

Bathroom

Bedroom 

Main entrance

Upper level
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Main entrance

Towards bedroom

Towards bedroom

Bedroom door
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Room’s exit towards downstairs

Towards balcony
Left side of bed

Getting an idea of the room

Passage towards bathroom
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Balcony 
light on

Shower

Bathtub

Bathroom window

Let’s look at the very basics of Oscar’s version: He woke up at 3 am and could not 
sleep. He decided to move two fans from the balcony door further into the room. 
After he moved the fans, he (depicted by the green dot) was at the sound system 
cabinet when he heard a noise in the bathroom. “Frozen with fear”, he first went 
back to his bed, retrieved the gun from under the left side of the bed, rushed to the 
bathroom and, after shouting at the perceived intruder/s to get out of his house, 
fired four shots through the toilet door. He then returned to the bedroom and found 
that Reeva was not in the bed as he had thought and realised that she could have 
been the person in the toilet. He went back to the toilet and tried to open the door 
but found that it was locked. He ran back to his room and then onto the balcony to 

Oscar’s basic version

left right

Fetched gun from 
under left side of 
bed

Gun holster

Position from where 
Oscar first heard the 
sound in the bathroom

Approximate position from 
where Oscar fired

Move fans

shout for help. After putting on his prostheses, Oscar went back to the toilet with a 
cricket bat, and, after failing in his attempt to kick and shoulder it open, smashed the 
toilet door open with the bat. He removed Reeva from the toilet, put her down on 
the bathroom floor, and then ran downstairs to open the front door. He then went 
back upstairs to the bathroom and carried Reeva downstairs. Oscar said he was on 
his stumps when he fired the shots through the door, but that he had put his pros-
theses on before he broke the door open and that he had them on when he carried 
Reeva out of the bathroom, through the bedroom and downstairs.

Sound system cabinet
Watches

Just as Oscar got up to move the fans, Reeva 
slipped to the bathroom without him hearing 
or seeing her

Oscar to move fans

Reeva to toilet

Toilet window

Exit
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Basic floorplan of the room and bathroom area
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Bathtub

Double bed

A – Damaged steel plate set in bathtub wall
B – ± Position while shooting through the door
C – Where the cricket bat was found
D – Where the handgun was found
E – Reeva in the toilet
F – Reeva’s overnight bag on couch in room
G – Reeva’s sandals

A

Passage

N

NB: As Oscar meant in his statements and since it has become the 
generally accepted way of reference, the left and right sides of 
the bed are determined by standing at the foot of the bed looking 
towards the head. 

“left side”

“right side”

Basins

Wardrobes

Room door

Window Window

H – Pair of jeans
I – Duvet on floor
J – Large (tripod) fan
K – Small fan
L – Watch case
M – Plasma TV against wall
N – Where gun holster was found

(Measurements rounded)

5.
6 

m

9.3 m

5 m

4.
5 

m
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Reeva arrived at Oscar’s house at about 6 pm. Oscar’s version: They had dinner at 
about 7 pm. They spent much of the time, until about 10 pm, in the room. Oscar was 
surfing the internet and Reeva did yoga exercises on the carpet. At some point closer 
to bedtime, Reeva also joined him on the bed, surfing a website for cars. Oscar would 
normally sleep on the right side of the bed but because of a shoulder injury on this 
particular night he slept on the left side. In fact, he “fell asleep” on the left side, so he 
did not move to the left side at the last minute.

At what must have been around 10 pm, they went to sleep. 

At about 3 am Oscar woke up; it was hot and humid. He spoke to Reeva. She asked 
him if he could not sleep. He got up to move two fans further into the room. He 
moved a small fan towards the cabinet housing the sound system and the big fan 
from between the balcony doors to the foot of the bed, and then closed and locked 
the balcony door and drew the curtains. The room was now pitch dark. While doing 
this, at no stage did he face the bed. After this he set out to block a blue LED light 
on the sound system, with a pair of inside-out jeans that were lying right there on 
the floor. At some point during this time Reeva must have slipped off to the toilet, 
unnoticed. 

Above: On Oscar’s version, he had to be somewhere in the green oval when Reeva 
got up to go to the toilet. On this version, one would have to imagine that Reeva had 
to have climbed across the bed and got off on the left side – if she got off on the right 
side or at the foot of the bed, she would have had to have walked right past him. 
There is not much space between the foot of the bed and the sound cabinet. 
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Still Oscar’s version: It was while he was at the sound system (circled below), intend-
ing to cover the blue LED light with a pair of jeans, that Oscar heard a sound from 
the bathroom. It frightened him. It sounded to him like a window opening and he 
thought it was an intruder gaining entry into his house. From where he stood at the 
sound system, he ran to his bed, and after retrieving his gun from under the bed, 
ventured towards the toilet door (left). 

On his way to the toilet door, he shouted at Reeva to call the police. She did not 
reply. Instead, at this time he heard the toilet door slam. When he approached 
the toilet door, he shouted twice at the perceived intruder/s, “Get the fuck out of 
my house!” Reeva still did not say anything. He then heard a sound (“wood mov-
ing”) from inside the toilet, which was the trigger for him to fire the four shots in a 
horizontal alignment through the door. Without establishing whether he had been 
successful in eliminating the perceived threat, he then walked backwards to his bed, 
still in pitch darkness. He felt for Reeva in the bed and then ran his hand along the 
curtains to check whether Reeva was perhaps hiding behind them. She was not. 
Without checking elsewhere – beyond the bedroom – he deduced that it could be 
Reeva in the toilet. 

He ran to the toilet shouting Reeva’s name. She did not reply. He returned to the 
bedroom, but did not check for her outside the room. Instead, still holding the 
loaded gun in his hand, he ran out onto the balcony and shouted for help. He then 
fetched a cricket bat, which he normally used to help block his bedroom door, and 
went back to the toilet. Now on his prostheses (which he had just put on), he tried 
to kick the door open. He also tried to shoulder it open. He then struck a few blows 
on the door – these blows removed a panel and he could reach into the toilet to 
retrieve the key on the floor. 

He then unlocked the door from the outside and moments later removed Reeva 
from the toilet. He put her down on the bathroom floor and then ran downstairs 
to open the front door, and up again to the bathroom, after which he carried Reeva 
downstairs.
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Stairs

Bathroom

Main 
bedroom

TV room

Spare bedroom 1Spare bedroom 2

Small balcony

Main balcony

Main entrance

The blue line depicts the route from the toilet towards the foot of the stairs.
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The route from the toilet to the foot of the stairs.
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Oscar left a trail of blood as he carried Reeva from the bathroom to the entrance 
foyer downstairs. 

Bloody smears on Oscar’s left upper arm suggest that Reeva’s head was on his left 
side when he carried her. This is supported by the location and intensity of spatter on 
the bathroom floor and the marks on the bathroom wall, watch case and elsewhere 
along the route – as we will see in the following pages. 

Above: Both the mark on the bathroom wall and on Oscar’s left upper arm 
indicate that he carried Reeva with her head hanging over his left arm as 
he was leaving the bathroom. 
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Let’s start at the bathroom. A bloody swoosh was left behind on the wall at the exit 
from the bathroom.

out of bathroom

Left: Some passive blood drops, to the left, on the tiles in the 
passage leading from the bathroom. What is noticeable is that 
there is no sign of arterial spurts on any of the walls of the 
toilet, the bathroom or the bathroom passage. (Arterial spurts 
are squirts of blood from a breached artery as a result of the 
heart still beating.)
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Another bloody swoosh was left behind on the watch case at the exit of the bed-
room. In the area in front of the watch case, some blood spatter was found on the 
carpet and on the duvet on the floor. 

from the bathroom
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Below: Spatter and passive drops in the TV room just outside the main bedroom.

Above: Passive drops in the TV room just outside the spare bedroom, and 
spatter on the wall. 

A

B

A

B

Later we explain why this pattern is 
not the result of arterial spurting. 



24

Along the way from the bedroom door to the stairs, there were 
some sporadic spatter as well as some passive drops.
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On the stairs there were clear indications of passive bleeding and spatter 
on the surrounding walls. 
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Above: Right at the bottom of the stairs, blood stains 
on the floor show where Oscar put Reeva down, her 
head pointing to the main entrance (to the right in the 
photo). 

Above: Passive drops mainly to the left of the stairs (to 
the right in the photo). 
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Spatter was found all over the walls next to the stairs. 
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There were spatter stains on the floor and furniture under-
neath (and to the right of) the stairs.

Below: The flight of stairs down which Oscar carried Reeva.
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The blood trail

The blue line roughly depicts the route Oscar would have followed as he carried Reeva 
from the bathroom to the bottom of the stairs. What is particularly interesting is that 
most of the blood drops and spatter are on the areas to the left of the route. Then, 
from the top of the stairs, they are both right and left, and what is more interesting, 
the hair-swipe mark at C is to the right, whereas A and B are to the left of the route. 

We will get back to the shooting incident later, but firstly: After Oscar removed Reeva 
from the toilet to the bathroom, he carried her downstairs.

Stairs

Bathroom

Bedroom

TV room

Spare bedroom 1Spare bedroom 2

Small balcony

Main balcony

Main entrance

A

B

C
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Let’s briefly look at the spatter and stains on the stair-area only. 

top of stairs

bottom of stairs
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But, if you consider movement from the top of the stairs downward, with Reeva’s 
head hanging to the left, then this mark is on the “wrong side” of the route (because 
the mark is on the right side of the downward route). The other two are on the left 
side of the route. Also, the strand direction is “wrong”. As seen in the photo to the 
right (above), the direction of the dragged strand marks would suggest movement of 
the head towards the top of the stairs. 

This would suggest that Oscar may have turned around with Reeva in his arms to 
now have his left shoulder towards the pole – maybe he momentarily hesitated in 
taking Reeva downstairs. In the process of turning around clockwise (to face upstairs 
again) and due to the spinning action of the head, the hair swung from left to right 

The swoosh on the pole is quite interesting. Let’s look at two other marks along the 
route. It must be stressed that these two marks (right), apart from being similar in 
appearance, are also at more or less at the same height from the floor. They appear 
to be marks made by Reeva’s bloodied hair as Oscar carried her in his arms (with her 
head over his left arm). Mr Pieter Baba, the security guard who arrived on the scene 
just as Oscar was carrying Reeva downstairs, testified that Reeva’s head was facing 
the railings of the stairs. Spatter on the route would also suggest that Reeva’s head 
was hanging to the left.

If you consider the consistency of the nature and strand direction of these two marks, 
as well as the route, then it is reasonable to deduce they were both made by the hair 
dragging from left to right (creating a forward-slash). Therefore, Oscar (with Reeva’s 
head hanging over his left arm) moved from left to right relative to these surfaces. 


against the pole and some blood was flung off the hair towards the couch (and floor) 
below. 

An alternative is that at some point Oscar switched Reeva over in his arms, so that 
her head was now hanging to his right. This would mean that he had to put Reeva 
down somewhere and pick her up again. However, this is very unlikely for a number 
of reasons: (1) There is no evidence that he put her down (e.g. bloody smears on 
the floor), and (2) there are enough passive drops on the left on the stairs to suggest 
that her head was facing to the left when he carried her down, and (3) Pieter Baba 
stated that Reeva’s head was facing to the left when he arrived as Oscar was coming 
down the last part of the stairs with Reeva in his arms.
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If we consider that Oscar turned around on the landing to face upward again, Reeva’s 
head would now face to the “right” (viewed from the top of stairs) – in the process, 
spatter would fly through the rails to the couch and floor below. It is hard to think of 
any other explanation for the spatter on the couch and floor, and it also explains the 
mark on the rail. (A mark that is consistent with other swoosh marks made on the 
left side of the route.)

The couch was not directly beneath the stairs but some distance away. The only way 
for spatter to have fallen there would be if it had flown at an angle from the landing. 
Oscar was not in that lower area with Reeva. 

We will come back to the notion of arterial spurts and why we believe that none of 
the spatter found on the route was the result of arterial spurts.

turn clockwise

spatter

Above: To the right of the landing (viewed from the top 
of the stairs) there is an open space above the couch, and 
spatter could have travelled from the landing to fall onto 
the couch below.
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We’ll go into it in more detail shortly, but one of the biggest misconceptions 
about the scene was that certain blood-stain patterns were created by arterial 
spurts. There is no conclusive evidence for this. 

What you see to the left was made by swinging and flicking hair, not by arterial 
spurts. Neither was the top spatter made by spurts, nor any of the spatter on 
the wall to the right of the stairs. There is nothing that points convincingly to 
this. 

The presence of the so-called spurts would serve as “proof” that Reeva was 
still alive when Oscar carried her downstairs. We will also show why this was 
not the case. Reeva died in the toilet, or at the latest, in the bathroom. You 
need a living body and a reasonably strong heartbeat to ensure arterial spurts.



34

Maybe now is a good time to look at arterial spurts. Why? Well, the general percep-
tion and assumption is that some of the blood spatter elsewhere in the bedroom 
– i.e. on the carpet and duvet and on the bed’s headboard – and on the wall to the 
right of the stairs and the couch below the stairs, was the result of arterial spurts. 

So let’s look at what exactly arterial spurts are. First we need some basic background. 

In your body you have arteries and veins. Arteries transport oxygenated blood away 
from the heart while veins transport deoxygenated blood towards the heart. The 
blood in the arteries will be a bright red (because it is oxygenated) and the blood in 
the veins a darker red, since it is now stripped of its oxygen. Because the arteries are 
the outflow channel of the heart, the pressure in the arteries is greater than in the 
veins. With each beat of the heart the blood is pumped via the arteries through the 
body and returns to the heart via the veins.

heart

major artery

arterioles
capillary bed

Blood serves tissue throughout body on cellular level

Veins drain blood from tissue, organs and limbs 
and return it to the heart

oxygenateddeoxygenated

Major arteries diverge into smaller arteries. The main artery is the aorta. The smaller 
arteries (arterioles) diverge into capillary beds, each of which contain 10–100 capil-
laries that branch among the cells and tissues of the body. Capillaries carry blood 
away from the heart and exchange nutrients, waste, and oxygen with tissues at cellu-
lar level. Veins drain blood from organs and limbs and bring the deoxygenated blood 
back to the heart.
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As we have mentioned before, the pressure in the arteries is greater than in the 
veins. Blood from the heart pumps through the arteries. When an artery is breached 
(while the heart is still functioning) the blood may leave the artery and project 
through the air onto surrounding surfaces. This is called an arterial spurt. Typical ar-
terial spurts would reflect the rise and fall of arterial pressure in the pattern it leaves 
on surrounding surfaces. On a surrounding wall, arterial spurts would, for example, 
leave a zigzag pattern – indicative of this rise and fall of arterial pressure as the blood 
squirts out of the artery. But every single squirt would leave a blotch on the wall, 
with some secondary spatter around it. It would not only be spray (see photo to the 
right). If the blood squirts onto the ground, it would also not leave only a few spatter 
(spray) drops. Imagine opening a hosepipe that is under pressure and then closing 
it again – it would leave a “landing spot” as well as a trail towards the hosepipe. It is 
not as if only a few isolated drops travel through the air. Blood is transported via a 
stream of blood that leaves the artery under pressure. It’s a stream. The pattern is 
similar to that encountered when you direct a stream of water into dirt. It leaves a 
meandering trail. 

There is one other important feature of spurts. Medical advice sought by us would 
have it that gunshot wounds would generally not cause arterial spurts. One would 
typically see spurts with cut wounds where the artery is cut off cleanly and there is 
direct contact of the blood in the artery with the outside environment. With every 
heartbeat the blood can then easily squirt out. The problem with gunshot wounds 
is that the arteries are severed irregularly and are meshed up with the surround-
ing tissue. The arteries would also retract and constrict, inhibiting the possibility of 
squirts. Due to arterial pressure, blood would still be able to seep out of the wound, 
but unlike with a cut wound, the artery would not squirt blood out of the wound. 
This may also be influenced by the location of the artery and the surrounding tissue 
or structures that may block outflow. For example, pressure of muscles on an artery 
may restrict outflow. Or outflow from an internal wound in the skull may be blocked 
by the skull structure around it. In this case, since the arteries that had the poten-
tial to spurt are located inside the cranium, they would have been shielded by the 
cranium, and it is therefore just about impossible that any spurts emanated from 
the head wounds (entrance or exit wound). Hair covering a wound may also block 
spurts, and in this case would have, had there been spurts. Purging brain matter in 
the holes in the skull would also have blocked any potential spurts. The head wounds 
would not have been responsible for any spurts, even if Reeva were still alive when 
Oscar carried her downstairs. Still on the premise that Reeva was alive at this time, 
that leaves the wounds in the right arm and the hip. Considering how Oscar carried 
Reeva, positioning his arm under her right armpit and onto her back, Reeva’s right 
arm would have hung downwards and so any spurts from the arm wounds would 
have spurted downward (since the arterial blood is flowing downward in the verti-
cally hanging arm) – and not towards any relevant wall on this route. The hip wound 
was covered by the shorts, which would have blocked any spurts, had there be any. 

severed artery

major arterypumping heart

Blood squirts out in a stream 
with every heartbeat

Above: An arterial spurt would leave a meandering trail towards the 
source.

Above: Typical arterial spurt shown here by blotches 
and a zigzag pattern on a wall.

Right: Arterial blood flows in only one direc-
tion: away from the heart. When Reeva’s arm 
hung downwards, any potential spurt would 
have squirted downward and not high up 
onto the walls. The arm could also have been 
clamped between her and Oscar’s bodies. In 
any event, spurts onto the walls would not 
have been possible from the arm wounds. 

Left: Major arteries are situated inside the 
cranium and the cranium wall would have 
blocked any spurts from severed arteries. 

http://bloodspatteranalysis.weebly.com/about.html

https://www.youtube.com/
watch?v=pLTgu0Dn8RA
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The tail of a spatter drop indicates the direction in which the drop was travelling. 

What we see here is spatter travelling both upward and downward, and from a 
central origin. This is not consistent with arterial spurts, which would shoot in one 
direction only. 

We undertook some tests with a drenched wig, an experiment that proved that 
this type of spatter arrangement is quite possible as the “hair” flicked drops up-
ward and downward (due to the whiplash motion, as illustrated to the left; note 
the whiplash action in the circle). 

We have looked at arterial spurts on the previous pages, and as explained, though 
they may vary, the above demonstration is a classic example of arterial spurts. 
They are streams of blood pumped out as a result of the still-beating heart, and as 
we can see in the above photo, the rise and fall of blood pressure is evident in the 
zigzag pattern it would leave on the surface upon which it is projected. 

What we see to the left is spatter radiating from about head height (Reeva’s head 
height while hanging over Oscar’s left arm), flicking from the hair and shooting 
both upward and downward. We have confirmed this by conducting a practical test 
– see the results on Truth4Reeva.com. 

 

flicking hair

http://bloodspatteranalysis.weebly.com/about.html
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There is also no indication of arterial spurts on the right staircase wall. Note the pas-
sive drops on the left side of the steps as you go down the stairs. How can there be 
spurts on the right staircase wall but passive bleeding to the left on the steps? Based 
on the trail all along the route, there are passive drops to the left of the route (on 
the steps), from top to bottom. On the following page we’ll explain how the spatter 
landed on the walls. 

head to this side
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When you carry a person robustly (like Oscar carried Reeva), the person’s long, blood-drenched 
hair would mostly swing forward and backward, not so much from side to side. We have done 
tests with a wet mop, imitating this motion. The spatter would therefore primarily fly forward 
and backward. The spatter on these walls is the result of flicking hair, not of spurts. As Oscar 
approached the stairs, the hair would fling spatter forward onto the wall in front of him. As he 
descended the first part of the stairs, the spatter was flung onto the wall in front of him (the 
right-side wall of the last part of the stairs). Some side-to-side weaving by Oscar when he walked 
with Reeva in his arms may have caused some sideway swing of the hair, with resulting spatter 
flying to the sides too. But, while going down the stairs step by step, hair motion would have 
been mostly forward and backward. In any event, there simply is no indication of arterial spurts. 

We have also confirmed this by conducting a practical test – see the results 
on Truth4Reeva.com.
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from bathroom area

Above: Considering the position of the duvet and that it was on the floor during the 
incident, it is extremely unlikely that Oscar carried Reeva over it. It is simply not on 
his route from the bathroom to the ground floor. There are unaccounted-for blood 
marks on some other unlikely places too, such as on the wall behind the pouffe.

We do not believe that any of the blood deposits in the room were deposited when 
Oscar fetched his phone, as he claimed. In such a case, one would expect bloody 
smears and not spatter. 

towards outside of room

Let’s briefly look at the spatter situation in the bedroom, on the carpet, duvet, 
headboard and wall. We do not really want to discuss it as part of the route because 
it is really way out of any reasonable route Oscar would have taken with Reeva in his 
arms. Photos in this regard are also inadequate so we make only a few brief com-
ments regarding this here. 

Based on available photos, it is very difficult to make meaningful deductions regard-
ing all instances of spatter in the room, but we believe that most are the result of 
blood flicking from hair. It is remarkable how far and wide such spatter can fly, and it 
does not need to leave a meandering trail because the blood is flicked directly from 
the hair tips to the target (and there is no running source). However, some of the 
impact angles of the spatter on the respective surfaces are concerning, suggesting 
curious positions of origin; but the photos are not good enough to provide a proper 
spatial orientation, so we cannot therefore deduce anything conclusively from them. 

Spatter was found on the 
duvet and carpet next to it. 

Bathroom

Out of room

Above: Spatter would have flicked forward and backward as Reeva’s 
head swung around to the left of Oscar as he carried her down the pas-
sage and into the room.
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Blood spatter on the carpet next to the duvet, which also had spatter marks, was 
used by the prosecution to argue that the duvet had to have been on the carpet the 
previous night (at the time of the incident). The jeans lying partly on the duvet sug-
gested that the duvet was on the floor first and then the jeans were placed partly on 
top of the duvet. This would seriously question Oscar’s version of moving the fans 
– because the duvet is now where the fan was supposed to have been moved to at 
about 3 am that morning. Would the police have moved the fan back to the balcony 
door when they arrived on the scene, put the duvet on the floor where the fan was, 
and then the jeans partly on top of the duvet? This is one of the most important 
questions of this entire case. 

(Just as a matter of interest, while Gerrie Nel stated that there was no spatter on the 
bed (i.e. the linen), in fact there was. A few spatter drops are indeed visible on the left 
corner and right at the end on top of the foot end. This, of course, could favour both 
arguments: on Oscar’s version, the duvet could then have been on the bed, but pulled 
up, exposing the linen on the foot of the bed, and spatter could thus have landed on 
both the linen and the duvet; or it could confirm the State’s contention that the duvet 
was not on the bed, for if it was, the spatter could not have seeped through the duvet 
onto the linen. The basic argument would be that if the duvet was on the bed, there 
could not have been spatter on the linen. We are not drawing any conclusions either 
way, as photos are inadequate and considering the notion that the duvet may have 
been on the bed, it is impossible to predict how it could have lain on the bed. It is, 
however, a pity that Nel either did not know about the spatter on the linen or simply 
ignored it, because this could have been important to the argument in this regard. Of 
course, it is inexcusable and incomprehensible that the police missed this spatter and, 
had they known about it, it would be extremely regrettable if the prosecution held it 
back because they feared that it may hamper their “duvet on the floor” argument.)

duvet

jeans

While we would be careful to say that the spatter on the carpet and the spatter on 
the duvet “lined up”, there is a directional phenomenon that cannot be ignored. 
Based on various crime-scene photos, as the drops and spatter lead from the passage 
into the room, the scattered spatter on the duvet is loosely in line with the spatter 
on the carpet in front of it, and it would not be unreasonable to deduce from the 
arrangement in a linear band that the spatter came onto both the carpet and duvet 
during one event. 

If the spatter came onto both the carpet and duvet in one event, this being while Os-
car carried Reeva out of the room with her hair flicking spatter primarily to the front 
and back, then it would mean that the duvet was on the floor in the area to which 
Oscar said he had moved the big fan. This would render his version about the fans 
untrue. And if he did not move the fans, the whole intruder version collapses.

(Note: The photos of the carpet and the duvet to the top right are not necessarily 
at the same scale or orientation, and the areas highlighted in them are from photos 
other than the one to the top left.) 
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70 ml

Closed system System with leaks

Average human blood volume 77 ml/kg
Reeva’s weight ±66 kg

Reeva’s blood volume ±5 082 ml (±5 l)

Critical blood loss limit Greater than 33%
Reeva’s critical blood loss limit ±1 680 ml

Beats per minute (anxious state) 100
Volume displacement per heart beat 70 ml
Volume outward loss by bleeding (wounds) 10 ml

Beat rate (on 100 bpm) 0.6 seconds

Beats to reach critical blood loss limit 168
Time to reach critical blood loss limit 101 seconds

Why Reeva would have died in the toilet

As indicated by the two diagrams above, the human circulatory system is a closed one. It 
contains a certain volume of blood, generally accepted to be around 77 ml per every 1 kg 
body mass. In this system, the heart normally displaces (“moves”) about 70 ml blood per 
beat. 

When you consider that this system now sustains five “leaks” (i.e. open wounds), one can 
assume that a good part of this 70 ml will be forced out of the system with every beat of 
the heart. 

Based on her weight (of about 66 kg), Reeva would have had about 5 litres of blood in her 
body. While it may depend upon circumstances, loss of about one third of a person’s blood 
volume (e.g. 1.7 litres of 5 litres) can be seen as serious. Considering a heartbeat of 100 
beats per minute and a very conservative 10 ml loss per heart beat and based on a loss of 
1.7 litres, Reeva would have reached a critical blood loss limit in about 101 seconds. This 
is if we look purely at bleeding – and leave aside for example the 9-mm bullet in her brain, 
which left clumps of brain matter in her hair and in the toilet bowl and on the seat.

Loss of at least 
10 ml per beat

Above right: The 1.5-litre Coke bottle took about 100 seconds to fill with this stream 
of water. This gives us an indication of the average stream over 100 seconds that 
would have led to the critical limit being obtained. Of course, this is the average 
stream. One can imagine that the blood loss in the first few seconds was much more 
significant than towards the end. 

Above: 10 ml is only about a dessert spoonful. If 
Reeva lost only this much blood per heartbeat, she 
would have reached a critical blood loss limit in 101 
seconds. After this, she simply would not have had 
enough blood to live much longer, if at all. 
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The argument on the previous page may seem somewhat theoretical in approach 
but it is backed up by these photographs. While a lot of blood is clearly visible in the 
toilet and bathroom, there is really very little blood along the route, or on the floor 
at least. One can imagine that when carrying a person who is losing blood at even 
only 10 ml per beat there would be far more blood drops on the floor. One can argue 
about the amount of blood at the bottom of stairs, but that is really relative; what 
is “a lot of blood” to one person may in real terms not be all that much. It could be 
expected that there would have been blood transfer from bloodied clothes and hair 
onto the floor – while some passive bleeding may still have taken place (due to han-

dling of the body). But what we see even at the bottom of the stairs is not indicative 
of active and profuse bleeding. When you look in the toilet and in the toilet bowl, 
as well as in the bathroom, it may well indicate about 1 litre was already lost there. 
Upon his arrival, Dr Stipp noted that Reeva’s “corneas were already drying out”. This 
is a sign of a person having been dead for a while already. You may well ask what dif-
ference it would make if she had already died in the toilet or bathroom. This is, how-
ever, in contrast to Oscar’s dramatic version of trying to revive Reeva at the bottom 
of the stairs and she “dying in his arms”. And also of the version of his friend, Carice 
Stander, who testified about the active bleeding at the bottom of the stairs.
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In each of these circled areas we see a loss of about 350 ml respectively – 350 ml 
is but only the volume of a can of colddrink. We do not know how much blood ran 
into the toilet, possibly more than 350 ml. Then we have another ±350 ml on Reeva’s 
body, such as in her hair and on her clothes, much of which had to come onto her 
body, hair and clothing within the first minute of sustaining the various wounds. This 
gives us close to 1.5 litres – already close to a critical loss. 

We must remember that it is not only about the amount of blood lost, but also about 
the speed of that loss. A sudden loss of a great volume of blood could be fatal right 
there and then. Professor Saayman, who performed the autopsy, said Reeva’s liver 
showed signs that she had suffered a sudden loss of blood. A pale colour of the liver 
is usually indicative of a sudden loss of blood. Imagine suddenly losing one of the five 
litres of blood in your body; it must be a massive and traumatic shock to the organs, 
suddenly having far less blood and oxygen to utilise. You need a certain amount of 
oxygen to live. Blood carries oxygen. The heart muscle also needs oxygenated blood, 
and a sudden loss would have weakened the heart’s ability to operate properly, and 
so hamper flow to an already shattered brain. 

Talking about the brain, we are not going to reproduce the photos here, but in the 
images of Reeva downstairs considerable clumps of brain matter are visible in her 
hair. As we will see later, yellow brain matter was found on and around the toilet 
bowl. During the autopsy, blood was seen in three ventricles of the brain. She had a 
huge exit wound in the right arm – about as big as an egg – and a severe wound in 
the right hip. Considering entrance and exit wounds, Reeva had about five “punc-
tures” from which to bleed.

The point that we would like to stress is that it is one thing to mindlessly think that 
somebody can live indefinitely, not taking the volume of blood loss into account. 
The amount of blood in the body and the time of bleeding are very real issues to 
consider. One can’t just bleed forever and stay alive. If you lose a third of your blood 
volume you are in serious trouble. Considering the severe wounding, Reeva would 
have faced this critical limit quite soon.

Irrespective of whose version we believe, from the time of the head shot until the 
time Oscar removed Reeva from the toilet, more than two minutes would have 
already elapsed. On his version, he shot through the door, then slowly (walking 
backwards) went back to his bed, sat on it for a while, then looked for Reeva behind 
the curtains, then went back the toilet door, tried to open it but found it locked, and 
then back to the balcony to call for help before going back to the toilet door with the 
cricket bat – and all this time Reeva was bleeding. And considering the severity of the 
wounds, she had to be bleeding continuously. It would have taken Oscar more than 
two minutes to get to the door again, then he had to first break it down and remove 
her. By the time he removed Reeva, three minutes must have passed. How long can 
we expect her to have bled before she would have reached critical (or fatal) blood 
loss? And then there would have been another two minutes to carry her downstairs.

Reeva had various severe and open wounds – we see clear evidence of consider-
able amounts of blood and brain matter in her hair, on her clothes, on the toilet and 
bathroom floors, and in the toilet bowl. The bullet caused “extensive parenchymal 
destruction and laceration of the brain”. Bone and metal fragments scattered into 
Reeva’s brain. And then Oscar and Ms Stander want us to believe that Reeva was 
still alive downstairs, which must have been more than five minutes after the first 
shot rang out. (Even on the State’s contention that Oscar knew Reeva was behind 
the door, it would have taken Oscar more than two minutes to get Reeva out of the 
bathroom. Then another two minutes before Ms Stander arrived.)

“I think this is all corroborated by the fact that there was substantial frac-
turing of the base of the skull, but minimal blood in the airways suggesting 
that the deceased probably did not breathe more than a few times after 
sustaining this wound.” – Professor Gert Saayman
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When we look at the photos of Reeva lying downstairs, then Ms Stander’s version 
becomes even more questionable. She told how she tried to stem active bleeding. 
This is not visible on the floor around where Reeva was. There were only some trans-
fer marks where Reeva’s head, arm and hip made contact with the floor, transferred 
by the body and clothes onto the floor. There was hardly any blood outside Reeva’s 
body’s outline (see left). If there was any significant active bleeding, then one would 
have expected more blood on the floor. 

Apart from all the reasons explained here, the scene at the bottom of the stairs is 
simply not reconcilable with Oscar and Ms Stander’s version that Reeva bled actively 
downstairs. In fact, when looking at the photos one wonders if Ms Stander actually 
ever touched Reeva downstairs as there are no tread marks in blood around Reeva, 
little blood as there was. When handling Reeva, Oscar and Stander had to tread in 
blood – and yet we see no evidence of this. Apart from what may be considered 
insignificant movement of the body (i.e. when Reeva was put down), there are no 
signifiant smear marks to suggest “handling” of Reeva’s body, dead or alive. 

On the photos we see various unused towels lying around, and then, very strangely, 
black refuse bags that Ms Stander apparently wanted to use to stop the bleeding. 
Quite a strange choice with which to stop bleeding. And one still wonders, consider-
ing the significant bleeding in the bathroom and toilet, how much could Reeva still 
have bled 5–7 minute after the shots? Even on the State’s contention, too much time 
would have passed for Carice Stander to have found a still-alive Reeva upon her ar-
rival. 

Everything considered, Reeva died at the latest in the bathroom and not downstairs.
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Stumps or prostheses?

While he admitted that he was on his stumps when he fired through the toilet door, 
Oscar was adamant that he was on his prostheses not only when he “broke the door 
open with the bat”, but also when he removed Reeva from the toilet and moved her 
into the bathroom, and from there to the bottom of the stairs. 

With the logical assumption that some part of Oscar’s body must have touched the 
floor, and on his version, this must have been his prostheses (his “feet”), then surely 
there must be traces of his footprints (prints from his prostheses feet) on the floor, 
whether transfer marks (feet transferring blood onto the floor) or contact marks (feet 
treading in blood).

We invite you to look for and spot one such mark.
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What we see instead are various marks that may indicate stumps either transferring 
blood onto the floor, or stumps being dragged through blood on the floor. We take a 
closer look at all these marks in the following pages. 
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What we also see are various dots leading down the passage towards the bedroom, 
and also in the bedroom. 
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What we also see are various curious marks in the area towards the exit of the bedroom. 
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The two drag marks on the toilet seat show consistency in their stripy nature. What 
we see below is part of one mark superimposed onto the other. We will get to the 
circular/oval marks later. 
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Here we compare one of the drag marks on the toilet seat with the one 
clear drag mark in the bathroom. Note the consistency of the stripy pat-
terns in both marks. 

At this stage we want to make it very clear: one of the problems with 
the police work is that most crime-scene photos do not provide scale. 
We have used various methods to attain some scale (such as using the 
known tile sizes), and what you see here was more or less brought to 
the same scale. However, we do not want to make too much of the 
stripes that line up. What we simply want to show here is the similarity 
in nature, the stripes in all the marks. Considered as stump marks, could 
these stripes be the result of skin folds and/or stitch (suture) patterns 
from the amputation?
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Here we compare two drag marks that are fairly close to each other on the bathroom 
floor. Note the consistency in the stripy nature.
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Here we compare one of the drag marks just outside the toilet with the one clear drag 
mark in the bathroom. Note the consistency in the stripy nature. We must remember 
that the exact nature of each mark will depend on the pressure applied on the stump, as 
well as the dragging motion (it can, for example, be a forward push or a backward drag). 
A slight variation in nature is therefore to be expected; but again, what is consistent is 
the stripy nature of these marks. 
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Here we compare one of the drag marks on the toilet seat with the one clear drag 
mark in the bathroom. Note the consistency in the stripy and dotted nature. 
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We do not want to extend the argument to argue that Oscar carried Reeva downstairs 
while on his stumps, and we’re not implying that. He could have made these marks 
when he ran downstairs to open the front door. We don’t really care when and how they 
were made, but the fact remains that something transferred blood onto the steps here 
and that some dragging took place (if not blood, we would like to know what). And the 
marks are not only consistent with each other but also with drag marks in the bathroom, 
and they are also reconcilable with Oscar’s stump-end dimensions. We do not have to 
explain when and how they came to be here; they are there and visible in more than 
one photo. Up to the bottom of the stairs we still do not see one single transfer or con-
tact mark indicating a prosthetic foot. 

To the right is a very clear drag mark on the second step of the first 
part of the stairs and below is a drag mark on the fifth step of the 
second part. Note the similarity in the left sides of the marks (seen 
from the perspective of walking down the stairs). 

Left: The bottom image mirrored to show the similarity 
in the marks, especially the strip to the left in both marks 
(the two marks are not necessary to a precise 1:1 scale; 
we simply want to show similarity, and based on the con-
text of surrounds they appear to be about the same size). 

left

left

left
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Here we compare the drag mark on the second step (from the top) with the one 
clear drag mark in the bathroom. Note the consistency in the stripy nature and that 
both appear to be the result of an object being dragged along the floor. 
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Again, we make no claims as to what made these two marks and/or as to when they 
were made at the bottom of the first step. We are simply showing clearly visible 
marks left behind on the scene. We do not need to explain their origin – they are 
there. Something made them. What?

While displaying similarity, they are both classic transfer marks. Something carrying 
blood pressed on those tiles, leaving etched impressions. Notable also are the swipe 
marks, indicating movement of the object. 

Below: The object pressed and shaved 
against the vertical part of the step. 

Below: On an exact 1:1 overlay, there is clear consisten-
cy in the size and shape of the two impressions. Note the 
slight curve in the bottom edge of both marks. Generally 
both display a “D” shape. 
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Rather than making conclusive statements, we would like to ask a few serious ques-
tions about the police investigation. 

One can also argue over what these marks are and what made them. But we have 
to ask: what made the bean-shaped marks on the toilet seat? They are clearly there, 
so something must have made them. And what made the swipe marks coming from 
them?

The swipe marks are most certainly not from hair. Hair would not leave such concen-
trated marks and then there is also the consistency between the two drag marks. 
Whatever made the one made the other. 

These marks are also not drops. So what made them?

They also appear to be transfer marks. Something pressed onto the seat, twice, leav-
ing both marks. 

As with so many other elements, the police simply did not bother to ask questions 
and to look deeper. 

While they may have different shapes, there is a good argument to be made that both 
marks were made by the same object, e.g. by the same stump. As mentioned previously, 
the mark a stump makes will depend on the pressure on it as well as the motion. What 
is interesting and clear, though, is that parts of the two marks display similar features. 
Look at the little “horn” to the top left of the respective marks (red circles) and also at 
the bottom in the marks (green circles). The swipes through both reaffirm the consis-
tency between the two marks. 

We’ll look at this more closely on the following page, but there is also a reasonable simi-
larity with the mark at the foot of the stairs (above). 
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Here we simply compare one of the drag marks on the toilet seat with the one clear drag 
mark right at the foot of the stairs (not to comparative scales). Note the drag marks run-
ning from the circular marks in both instances, as well as the dotted and stripy nature of 
both drag marks. Generally, there is an approximate size consistency too.
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We created this superimposed image using the door handle’s height of about 115 cm 
and Oscar’s shoulder height of 123 cm. This shows that, in terms of size, Oscar’s stumps 
are reconcilable with the circled marks. 



6152
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You may ask why on earth Oscar would have stood on the toilet 
seat. We’ll look at a possible reason later.
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When you walk over a bloodied floor, some blood will accumulate on 
the heel areas of your feet. 

The heels of Oscar’s prostheses are squeaky clean. 

In addition, there is not a single trace of any foot impression anywhere 
in the house. 

Below: Walking around on such a bloody surface would leave some 
blood traces on the heel areas. The heels of Oscar’s prostheses’ feet 
have no blood on them. 
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Cleaner areas of the floor granted, considering the amount of blood on 
the floor and all the action in the bathroom as Oscar struggled to get Re-
eva out of the toilet and to pick her up before carrying her downstairs, 
one would expect that the toe areas of his prostheses would have accu-
mulated some blood. We see nothing of that on the toes of his prosthe-
ses. Photos of his prostheses without socks (above) show that no blood 
seeped through the sock onto the white covering of his prostheses. If he 
stepped in blood with his sock, it had to seep through, likely leaving a 
red sheen. We see none of that. Most importantly, there is not a single 
transfer or contact mark in the house that remotely suggests a pros-
thetic foot. This seriously begs the question as to whether Oscar was 
wearing his prostheses at all when he handled Reeva in the bathroom. 

This, of course, means that Oscar was on his stumps when he struck the 
door with the cricket bat too. And this would refute a significant part of 
his version. While some may argue that this fact alone is not important, 
it remains a lie, firstly, but also, secondly, affects his version of his time-
line, because this opens up the time when he said he went to put on his 
prostheses. So this is not insignificant.

http://www.fjasmin.net/walk_cycle_tutorial/index.html

Above: In a walking motion, there is some 
rolling over the heel and then again onto 
the tip of the toe. Prosthetic toes cannot 
bend, so there will be a rolling further 
onto the tip of the toe area, while some 
minor dragging on the floor is inevitable.

Prosthesis foot without sock
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This steel plate on the bathtub wall, behind which the plumbing can be accessed, must 
have been hit very hard. Why? By whom? With what? When? One can only wonder why 
Oscar was not asked about this dented plate under cross-examination.

One does not need a scientific evaluation of this plate to be suspicious of the reason for 
the damage – and there is one reasonable question to ask: under what circumstances 
would anyone hit a plate in this manner and with such force? There can be no argument 
that the plate had been hit (or even kicked). Why? Out of anger or frustration perhaps? 
To intimidate another person while in a fit of rage? If not, how and why did it get into 
such a state? One can imagine that it created quite a loud sound when it was dented.

Above: As Oscar faced the toilet door, this plate would have been just behind him, to 
the left and set in the curved wall of the bathtub.
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There seems to be particular damage to the right of the plate. The tip of 
the bat? 

Below: The bat is not to exact comparative scale here, 
but imagine the bat with the bulky side striking the 
plate.

Above: Any link between the shiny silver 
mark on the side of the bat and the silver 
plate?
 
It is difficult to place the bat on the plate 
due to the photo angle and the damage to 
the plate, but the silver mark is there on 
the bat and cannot be ignored.
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This is a photo the police took of the bedroom on the morning of 14 February 2013 
(at 05:58). The three areas of interest here are: the fan, the duvet on the floor and 
the jeans, which seem to be partly on the duvet. Oscar stated that the duvet was not 
on the floor and that the police must have put it there that morning. The fan and 
duvet in these positions (as per the above photo) would not support Oscar’s version. 

According to Oscar, he got up just after 3 am and brought the big fan in (which was 
standing partially on the balcony and partially inside the room), and moved it to 
where the duvet is lying in this photo (see arrow). This, based on Oscar’s version, 
would mean that the police moved the fan back towards the door, put the duvet on 
the floor and put the jeans partly on the duvet. We will come back to the situation in 
the room much later. 
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Toilet flushed or not?

Some investigators believe that this photo tells them that the toilet was flushed 
either just before Reeva was shot or moments thereafter. This is deduced by the 
white strips that ran into the blood – i.e. being water that flushed away the blood, 
creating the white strips that run through the blood. One of the arguments is that 
Reeva flushed the toilet, was shot moments thereafter, fell on the toilet seat and the 
wounds on her head bled into the bowl – and then the last bit of the flushed water 
made the white strips in the blood that moments before had flowed onto the enamel 
inside the bowl. 
 
The significance of the flushing of the toilet can favour both of the legal sides’ argu-
ments. For the prosecution: If Reeva flushed the toilet just before she was shot, then 

surely Oscar must have heard it. It is a very particular sound and he was only metres 
away. And he must have wondered: Why would intruders flush the toilet? However, 
the defence may (and did) argue that if she flushed the toilet, it would show that 
Reeva went to the toilet to relieve herself, and not to hide from Oscar. The argument 
being: Why would she flush the toilet during an argument? We agree that if Reeva 
flushed the toilet just before she was shot, it would favour the defence’s case.

There is also speculation that the toilet may have been flushed just after Reeva bled 
into it. Maybe by accident, or maybe that someone flushed it intentionally. 
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Why the toilet was not flushed just before Reeva was shot

Enamel is by nature hydrophobic. It does not absorb water. However, when you flush 
a toilet a thin layer of water will stay on the enamel for about 20 seconds. You can 
test this yourself by flushing a toilet and patching toilet paper onto it. You will note 
that it is still wet for about 20 seconds after flushing.

Anyone can imagine that wet blood would not “stick” to wet enamel. When you put 
blood on wet enamel (i.e. wet for 10 seconds), it tends to dissolve in the thin water 
layer that is still on the enamel and the blood will run down, leaving behind only faint 
remainders in an arterial pattern. On dry enamel the blood “sticks” and, while it will 
also flow downward, it stays thicker and together. 

A big reason for this (mis)perception (of the flushed toilet) is based on the assump-
tion that the majority of blood on the toilet seat and in the bowl was deposited there 
just after Reeva was shot. We will get back to this, but we believe that that blood 
came to be there later when Oscar tried to lift Reeva and the blood gushed from her 
head. There was some initial bleeding in the right corner inside the bowl, and then 
later more blood on the seat when Oscar handled Reeva. To the right on the photo 
we can clearly see two bleeding events. “A” is overlapping “B”, showing that B was 
the first event. This is not compatible with the flushing theory. 

On a logical level and considering the nature of the bleeding, the flushing theory also 
holds no water. What happened to the blood that would have come into the bowl 
after the trickle stopped? The trickle only ran for about 20 seconds. Let’s run through 
a hypothetical sequence based on this theory:

Reeva flushed the toilet. Oscar fired four shots. Bang, bang, bang, bang. Two 
seconds per shot plus two seconds for falling down over the toilet* would get her 
head onto the toilet seat about 8 seconds after the flush (and first shot). 

So, say about 8 seconds after the flush (and first shot), Reeva’s head landed on the 
seat of the toilet. About 8 seconds of the trickle had now already lapsed. 

She only started to bleed into the bowl with 12 seconds of the trickle left.

Now the question, based on the premise that Reeva bled into the toilet immediately, 
is: Did Reeva only bleed for 12 seconds (till the end of the 20 seconds)? If not, what 
happened to the blood from her head that must have flowed onto the enamel after 
the 20 seconds lapsed? The white strips, according to the flushing theory, were made 
in the 20 seconds after the flush, and only in those 20 seconds. What happened 
when the trickle stopped? Did Reeva then suddenly stop bleeding too? Even if she 
was dead by then and even if active bleeding stopped after only 12 seconds of the 

A

B

infliction of the head wound, one would reasonably expect some blood to still drip 
into the bowl. Any bleeding, even just drops due to the removal process, after the 
20-second trickle, would have fallen on the white strips again. There is no indication 
of this. 

What we see in the white strips (e.g. in the green circle) are “islands” as water flowed 
through dried blood. And this is also an important point: what we generally see is the 
resistance that only dried blood could have offered against the flowing water. Wet 
blood on wet enamel would leave faint and smooth edges in the overall faint marks. 
This means that the blood fell on dry enamel, dried and was then influenced by the 
water that carved a path through the dry blood. 

Then there are some contextual issues too. If Reeva was shot moments after she 
flushed the toilet, why was she shot in the right hip first? Her left side would have 
faced the door.

We discuss further reasons why we do not believe Reeva flushed the toilet before 
she was shot on Truth4Reeva.com. In short, we believe there may have been a 
botched attempt (a “prick flush”) to flush the toilet afterwards and that this caused 
the stripes – or as result of a natural slow trickle (i.e. a “leaking toilet”).

*Note: Even if the four shots were one second apart, and it would thus have taken, 
say, six seconds before Reeva started to bleed into the bowl, the basic principle 
remains that there must have been further bleeding over the white strips after the 
trickle (that created the open strips) had stopped.
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We look at the inside of the bowl in the following pages, but let’s consider the fol-
lowing scenario (based on the flushing theory): 

Reeva is sitting on the toilet to relieve herself. The door is open. Note that the door 
opens to the outside. She hears Oscar coming down the passage screaming at her 
to call the police. Instead of answering Oscar, she gets up, steps out of the toilet 
into the bathroom to reach the door handle or its edge in order to “slam” it closed. 
Moments after this “slamming of the door”, Oscar is standing in front of it, shout-
ing at whoever is behind the door to get out of his house. Twice. Instead of saying 
something like, “Relax, Baba, it’s only me”, Reeva rather flushes the toilet. She then 
immediately goes and stands in front of and close to the door. Not saying a word.

Or, she flushed the toilet and the sound of the flush is what set Oscar off to shoot. 
And he shot within the next second or two, while she was still facing the toilet. But 
here is the problem. Considering where the flushing mechanism is and how she had 
to stand when she flushed it, her left side was now facing the door. How did the first 
bullet hit her from the front in the right hip? 

----------------------

Let’s address the issue of the slamming of the toilet door again: So who says the 
door was wide open initially? Fair question. But why close the door of an already 
dark toilet (the toilet light was not working)? Or why leave it half open? What about 
“half open” is better than “wide open” at 3 am? Or why close it first and then open 
it and then slam it? And even if Reeva did so following Oscar’s panicked warning just 

as she was leaving the toilet, she would presumably be petrified, so why would she 
now stand right in front of the door? Still saying nothing. Not a word. Human instinct 
would dictate that she would have yelled, or at least crouched down in the toilet 
cubicle – not stand right in front of the door.

(Admittedly, on Oscar’s version, it is impossible to know exactly what Reeva may 
have perceived when Oscar yelled at the “intruder” behind the door. One problem 
during the trial was that nobody ever put themselves in Reeva’s position and in her 
head. The focus was on what Oscar would have perceived and thought. Let’s look 
at this from Reeva’s perspective (considering Oscar’s version): It does not matter if 
Oscar thought Reeva was on the moon or in the room, or wherever, this is the fact: 
Reeva was in the toilet. We cannot contemplate hypothetical scenarios about Reeva 
being in the bedroom at the time. Or where Oscar thought she may have been. 
She was in the toilet and we can only consider her thoughts from there. As Oscar’s 
shouts of “get help” and “get the fuck out of my house” approached the toilet, Reeva 
could only have thought two things:

(1) Oscar is dealing with an intruder somewhere in the room. 
(2) He is mistaking her for an intruder. 

Considering Point 2: Reeva had every reason to say something. In fact it would have 
made sense to do so, since she knew neither she nor Oscar was in danger. Why 
would she keep quiet?

Considering Point 1: The reasonable thing to do in such a situation would have been 
to crouch down or get behind the wall (to the left of the toilet bowl), and to have 
told Oscar that she is taking notice of the threat and that she is taking precaution. 
Why not move in closer to the window between the toilet and the wall? Why would 
she stand right in front of the door? Oscar never asked Reeva to keep quiet. Instead 
(on his version) he asked her to get help – he actually shouted at her to take action 
(wherever he may have thought she was). Why would she have kept quiet? She 
could have said: “OK, I’ve got my phone with me, I will call security.” Or: “What is 
going on?” Or: “Where are they?” Or simply scream in response to the sudden fright 
and commotion. Or invite Oscar into the toilet for shelter against the intruder. Would 
it really have been her mindset to stay quiet because the intruder would come and 
get her out of the locked toilet and harm her?

An important point to remember here is that whatever the intruder version may 
suggest, there was in fact no intruder and there were therefore no other voices or 
sounds. All that Reeva would have heard was one-way shouting by Oscar in front of 
the toilet door. She had to know that he was right on the other side of the door. She 
had to perceive Point 2 above. It is unimaginable that she would have kept quiet in 
either scenario and especially in scenario 2.)
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Just as some people choose to ignore issues such as the dented steel plate, the dam-
age to the bedroom door, and the credible accounts of the neighbours who heard 
a woman scream, they also choose to ignore the serious discrepancies between 
Oscar’s bail application and his plea explanation. As if it is simply not important.

Yes, one can expect and grant some minor differences in the various statements, and 
not every discrepancy would necessarily invalidate any of the statements as a whole. 
But when it involves an essential feature – in other words, something significant – 
then it becomes a problem. Let’s look at what Oscar stated in his bail application:

16.7 During the early morning hours of 14 February 2013, I woke up, went onto 
the balcony to bring the fan in and closed the sliding doors, the blinds and the 
curtains. I heard a noise in the bathroom and realised that someone was in the 
bathroom (our emphasis).

We do not want to debate the semantics of this statement, but any reasonable 
person would interpret from this that Oscar stated that he went out onto the balcony 
and that he brought in one fan. “Onto the balcony” means that he left the room (i.e. 
went outside, his stumps touching the balcony floor), and “the fan” means one fan. 
Again, one can expect reasonable discrepancies in statements where they involve 
issues that are not really all that important. But one can deduce from Oscar’s own 
words how important going out onto the balcony was: “With the benefit of hind-
sight I believe that Reeva went to the toilet when I went out to bring the fan in” (our 
emphasis). Just to avoid any misinterpretation here, a few paragraphs after the first 
reference thereto (in 16.7), Oscar again stated (in 16.18) that he went “out” and that 
he brought “the fan” in. He went out onto the balcony and there is only one fan in 
the story. Then this all suddenly changes in his plea explanation. Now he never went 
onto the balcony – he did not leave the room to get the big fan. And suddenly there 
were two fans in the story. 

We know that Oscar tried to explain these discrepancies by stating that he only 
talked about one fan because only one fan was brought in from being “partly out-
side” – the small fan “was already inside”. This explanation, however, does not suf-
fice. His second version hardly requires as much as his hands to leave the perimeter 
of the room. He never talked about “partly” outside in the first version. By using the 
words “out” and “onto” in his first version, he could not have meant standing in the 
room and simply removing the fan from between the doors. In his second version, 
the newly introduced small fan was standing right below the big fan, so it was not 
much more inside the room than the big one, and they were standing together. In his 
second version, before he moved the big fan, he moved the small fan (see transcript 
on the following page). In the second version, the small fan is very much part of the 
story, so how can it then not feature in the first version? These are not inconsequen-
tial discrepancies. They involve the heart of the issue. 
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A B

We have stated many times before, and we reiterate, that the moving of the fans is 
central to Oscar’s version. His version cannot work without the moving of the fans. 
On his version, it was in the time that he moved the fans that Reeva had to slip to the 
toilet without him seeing or hearing her. Gerrie Nel hammered on about this issue 
during the criminal trial and made the point that if Oscar did not move the fans, then 
his intruder version cannot be true. But did Nel take it far enough?

Let’s first see what Oscar said about moving the fans (verbatim):

When I went out on to the balcony I pulled both doors open. When the balcony, 
when the fan was on the balcony it was between the two doors. It was not that 
I had opened one door and then put the fan in. The doors were opened and 
[Indistinct 14:52:03]. So the fan was ... where the curtains are drawn all the way 
closed now, the fan was in that place, when I brought it in. When I brought it in, I 
placed it [Indistinct 14:52:13] a case of picking up the small fan, placing it on the 
floor, just enough space so that I could move the bigger fan in and place it on the 
floor as well. I then turned back and closed the doors. The whole time my back ... 
where I was ... where I placed the fan my back was facing the bed.

I just want us to My Lady, the point that was indicated with a circle, I have marked 
it on my exhibit. It is where there is a fold, it looks like a little mountain in the 
duvet. That is the best I can describe it. So that we have it for the record purposes, 
My Lady.

Court: Yes. Mr Roux, would you agree with that? Would you agree with that 
description?
Roux: I can also see it. It is a fold in a duvet then.
Court: Yes.
Nel: It is a fold in a duvet. Good. So the bigger fan would have been there and it 
would have faced the bed? --- That is correct, My Lady.

Let us consider the two photos, A and B. They are the first photos that show how 
the police found the scene in the room. They were taken by police photographer 
Warrant Officer Bennie van Staden at around 05:58 on the morning of 14 February 
2013 (as can be confirmed by the meta-data of the photos). In his testimony, Colonel 
Schoombie van Rensburg explained the events that lead up to the taking of these 
photos. He stated that he was the first police officer on the scene. He and Detec-
tive Hilton Botha were the first officers to follow the blood trail upstairs. When they 
entered the room a number of things caught his attention – the big fan in front of the 
balcony door, and the duvet and jeans on the floor – exactly as depicted on Photos 
A and B (our names for the photos). At this time their purpose was just to look and 
observe – not to investigate, not to touch and move things around. After completing 
their observations, they went back downstairs to wait for the police photographer. 
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When Van Staden arrived, Hilton Botha first took him upstairs to point out the crime 
scene. Van Staden testified that he found the scene exactly as depicted in Photos A 
and B. When Van Staden came back down he started photographing the scene. Van 
Rensburg stated that at first the objective was to capture the crime scene in its origi-
nal condition. Only afterwards would they start moving things around as part of their 
investigation of the crime scene. Before moving something, they always ensured that 
they had a photo of its position before it was moved. Often during the trial, Oscar 
and the defence made reference to photographs showing that certain things had 
been moved around – yes, that is true; that is what happens during the investigation 
of a crime scene. In Van Staden’s album we see “before” and “after” photos. There 
is, for example, a photo of where the duvet was spread open on the floor – clearly a 
photo taken after the original photo that captured the duvet as it was found by them 
(showing it on the floor). What is important to note is that Photos A and B show an 
undisturbed crime scene. Whatever photos were taken after that are irrelevant to 
this issue. 

Oscar testified that the scenes depicted in these photos are not the way he left the 
bedroom and that the police disturbed and tampered with the crime scene. This 
would mean that the police entered the room and unplugged the small fan, moved 
the big fan toward the balcony door, placed the duvet on the floor and then put the 
jeans on the duvet – and then took photos. This would also mean that two senior 
police officers lied in court under oath about how they found the scene.

Oscar stated that before he brought the fans in, the big fan was standing in the open 
doorway – partly on the balcony and partly inside the bedroom. He draped the 
curtain around the sides of the fan to keep insects out. The small fan was on the floor 
between the legs of the tripod fan. When he woke up at 3 am he first brought in the 
small fan and placed it at approximately position Z – he then brought the big fan in 
and placed it at position X.

There are a couple of issues here. The white power bar (indicated by the green 
oval and in Photo C) only has space for two two-prong plugs. One was used by the 
charger for the hair clippers and the other for the big fan. There was no socket for 
the smaller fan’s two-prong plug. After initially stating that both fans were plugged 
in at the white power bar and after Nel pointed out to him that there was no space 
for the small fan’s plug, Oscar said that he could not remember but that the small 
fan could have been plugged in at the wall behind the cabinet (see Photo D). This 
cannot be possible. Considering the length of the cord (which we established to be a 
maximum of 1.8 m long), it would have been impossible for the cord of the small fan 
to stretch from behind the cabinet to the balcony door where the small fan suppos-
edly stood between the legs of the tripod fan. Based on actual building plans of the 
room, we established that the distance from the plug behind the cabinet to the door 
is about 3.3 m. Then we need to consider the fact that the cord would not have had 
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Above: By using a floor plan indicating actual distances, it is clear that the distance 
from the plug behind the cabinet to the balcony door is about 3.3 m. This makes it 
impossible for the small fan to have been plugged in behind the sound cabinet as it 
stood at the balcony door. The cord of the small fan is only ±1.8 m. 

Above: For Oscar to have replugged the small fan would have been something of a 
mission in the semi-dark room, especially as he was on his stumps. He would have 
had to navigate the cord over or through the boxes between the speaker and the 
cabinet and reach in behind the cabinet. It would have been much easier to unplug 
the hair clippers and plug it in at the white power bar. 

a direct “crow-fly” stretch to the plug behind the cabinet. It would have had to go 
over the boxes between the left speaker and the cabinet and then around the side of 
the cabinet towards the plug further in behind the cabinet. For the small fan to have 
been plugged in behind the cabinet and to have the fan standing at the balcony door, 
it would have required a cord of at least 4 m long, whereas the cord of the small fan 
is only 1.8 m long. 

So, these are the basic and measurable facts: The small fan was not plugged in at the 
white power bar. There was no socket into which it could have been plugged. And 
based on the facts of real distances and measurements, it is clear that it could not 
have been plugged in behind the cabinet when it stood at the balcony door, as per 
Oscar’s plea explanation and testimony. The cord is simply too short for this. 

Nel played on the fact that the cord of the small fan was too short. But why not 
prove that it was too short? Simply stating that something is too short is like asking, 
“How long is a piece of string?” It is vague and meaningless. If the State could not 
obtain Oscar’s small fan, they could have checked the brand and model of the fan 
(byD:sign), to confirm the length of the cord (which would be the same for the same 
model). Even by looking at the photos and taking into account the context of the sur-
roundings, it is clear that the cord of the small fan (shown to the right) is no longer 
than 1.8 m. It is easy to physically measure the direct and shortest distance from the 
plug behind the cabinet to the balcony door. Surely they had access to the scene, 
even during the trial. The State could have determined beyond all and any doubt that 
the small fan could not have been plugged in behind the cabinet. 

Oscar never said that he replugged the small fan – i.e. he never said that the plug of 
the small fan was plugged into the white power bar at first and that he then took the 
plug out and replaced it with the hair clippers’ plug before plugging the small fan in 
behind the cabinet. But even if he wanted to argue this, let’s consider the following:

To plug the small fan in behind the cabinet after moving it would not have been very 
practical. Being on his stumps in a semi-dark room (the curtains were now still open 
on his version), Oscar would have had to lean over the boxes between the speaker 
and the cabinet and most likely would have had to move the cabinet to get to the 
plug behind it – and then, in the dark behind the cabinet, find an open socket for the 
two-prong plug of the small fan.

Oscar stated that there was a plug behind the headboard where he sometimes 
plugged in the hair clippers. In this case it would have been a lot simpler to plug in 
the clippers behind the headboard so that he could use the power bar for the small 
fan.
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Above: The white cord visible above is the only extension cord. And considering the 
length of the bed, it appears to be a 2 m cord. If you look at the area in the yellow 
oval above, there is no rolled-up excess cord (the part longer than 2 m had it been 
longer than 2 m) and the cord goes up towards the wall (see below), indicating that 
the plug is in the region behind the headboard towards and close to the curtains. Had 
the plug been further in behind the bed, then the cord would have lain in that direc-
tion behind the headboard. Even if we consider the cord to be 5 m (as the defence 
alleged), then a full 3 m of it is somehow hidden and rolled up behind the headboard. 
The cord, as we see it here, gives the impression of being extended to the maximum 
and if it was pulled out to the maximum and then folded back significantly, one would 
see a curl in it back to the power bar. 

Above: To the right is an indication of 3 m of cord. Where is the 3 m excess in the 
photo to the top left? If the cord was significantly longer than 2 m (and they usually 
come in full metres), then where is the part longer than the 2 m that we see? If the 
cord was 5 m long, where are the remaining 3 m? There is no reason to believe that 
this cord was longer than 2 m. This makes it impossible for the big fan to have been 
moved to where Oscar said he moved it. (One cannot argue that the excess cord is 
behind the headboard. If it had been so initially and the power bar was then pulled 
out by a metre – the least that would have been required – and that the power bar 
was then put back, the part of the cord that was pulled from behind the headboard 
still needs to be somewhere in front of the headboard after the power bar was put 
back towards the headboard. The cord is flexible and in order to accommodate the 
excess cord, it would “heap up” on the end of the power bar because the cord would 
not be “sucked up” behind the headboard again.) 

Before we continue to look at the big fan, let us first address the issue of the “exten-
sion cord”. There may be a perception that an extra extension cord was involved, i.e. 
that Oscar used an additional extension cord and that this cord then disappeared. 
This is not the case. The only extension cord that was used by Oscar, even by his own 
admission, was the white one visible in the photos taken at 05:58 – the one into 
which the big fan and hair clippers were plugged. However, this white cord was not 
visible on a photo taken the following day. What exactly happened to it is unclear, 
but the defence inferred that this cord was 5 m long. 

The cord of the big fan is 1.5 m long. Based on our well-reasoned estimation that 
the extension cord was only 2 m long, if the fan was moved to the position to which 
Oscar said he moved it, he would have had to pull the power bar closer to the corner 
of the bed. This would have left the fan’s cord in a suspended position sloping down 
from the fan to the power bar on the floor. Such a cord suspended above the floor in 
pitch darkness would have been a significant tripping hazard. After the shots, Oscar 
said that he searched behind the curtains for Reeva for the length of the bed, then 
he realised that it might be Reeva in the toilet and so ran back to the bathroom. If he 
kept close to the foot-end of the bed, as one would expect, he would have tripped 
over the suspended cord. Or he would have toppled the fan by pulling on the cord. 
Or his tripping over the cord would have dislodged the plug from the power bar. Or 
all of the above. As he can’t recall tripping over wires, it seems he must have had the 
foresight to choose the less direct route behind the fans and had the good fortune 
not to trip over the cord of the small fan and the jeans lying on the carpet.

In pitch darkness, Oscar also managed to run back to the balcony to shout for help 
without tripping over cords or crashing into the fans that stood right in his path, 
between the bathroom and the balcony.
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Look carefully at the white extension cord. Does it look as though this cord was ever 
pulled toward the corner of the bed (or towards the sound cabinet) – even if the po-
lice moved the bar back to its current location? On Oscar’s version, the police moved 
the big fan from X back to Y (photo below), which coincidentally is a very natural 
location for a fan to be in front of an open door – the head of the fan is even facing 
the bed. 

The police then not only moved the small fan, but also unplugged it from behind 
the cabinet when it wasn’t necessary to unplug it in order to move it to its current 
location. Not only would they unplug it, but would also take the cord from wherever 
it was plugged in and drape it around the small fan where they placed it nearly 2 m 
further towards the curtains. 

Next we are to believe that the police picked the jeans up from the floor and took 
the duvet from the bed and arranged it on the floor in such a way that the blood 
drops aligned with the blood drops on the carpet. And that they then placed the 
jeans back on the floor so that they would intersect the edge of duvet.

Then we are to believe the police took photos of this setup and presented it in court 
as evidence and swore under oath as to their authenticity. One can accuse the police 
of sloppiness and carelessness, but this goes way beyond that – this would be delib-
erate tampering with evidence in order to compromise Oscar’s case and increase the 
chance of getting him convicted of a crime of which he may not have been guilty.

Oscar admitted that at the time these photos were taken (around 06:00) the police 
didn’t know and could not have known his version – and how important the fans 
were to his version. So why would the police have done something so deliberately 
criminal?

 

X

Above: Take a look at the white cord. Now, whether this cord was 5 m or 20 m long, 
as it lies here (as reference), imagine that the power bar is pulled 1 m towards the 
side of the sound cabinet. Then imagine someone putting the power bar back, close 
to the tablet cover. What would happen? The cord would now curl back to the power 
bar (see blue block). The same applies if the cord was longer to begin with. Some-
thing had to happen with the excess cord. 

When one looks at the cord, it is clear that the power bar was not pulled towards the 
cabinet and then put back. But if we consider and accept for a moment that the cord 
was extended to about the corner of the foot of the bed and that the fan stood at X 
(see left below), then the cord of the fan would have been stretched through the air 
towards the power bar, creating a serious tripping hazard. 

Also, if the white power bar was moved significantly – say, 1 m towards the sound 
cabinet side – the hair clippers would have been dragged along with the power bar, 
with the tablet in its way, and so would have toppled over (and thus the police would 
have had to put the clippers further back towards the headboard and position the 
clippers upright again too). Had the power bar been stretched out significantly, one 
would have seen it in the cord of the hair clippers too. And as the white cord lies here, 
it is too short to support Oscar’s version.

Y
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This is a digitally manipulated image created to illustrate Oscar’s version. Considering 
this version and assuming our previous reasoning (that the power bar could not have 
extended beyond the foot of the bed) and if we for a moment consider that the small 
fan was plugged in behind the cabinet (impossible as it is, as it could then not have 
reached the door where it originally stood), this would have been the scene Oscar 
created and had to face in a pitch-dark room. The path between the bed and the fan 
would have been blocked by the suspended cord of the big fan. The small fan would 
have been just to the side of it, also with a suspended cord. Apart from the hazard 
that the cords of the fans created, both fans stood right in the centre of the open 
area between the bed and the sound cabinet. Based on the floor plan, we deduced 
that had the cord of the small fan run flat along the carpet around the cabinet to the 
plug (red line), it may have just reached the plug. However, it could not have been ly-
ing on the carpet because there are boxes between the speaker and the cabinet. And 
on the cabinet we see a stack of many items, making that route virtually impossible. 
The easier route for the cord would have been between the speaker and cabinet 
(green line). But this extra distance over objects would make the cord too short, and 
would therefore have made it impossible for the fan to have stood in the position to 

which Oscar said he had moved it. However, if we consider for the moment that 
the cord would have somehow reached, then it would have been suspended in the 
air. But there is yet another problem. As we can see, the cord enters the small fan 
very high up on the back of the fan. So the cord would have been fully suspended 
from the fan towards the boxes, stretching horizontally about 20 cm above the 
floor. The base of the small fan is also very narrow and the fan is clearly top heavy. 
The suspended cord (and/or the slightest pull on it) would have toppled the fan. 

Let’s see what Oscar claimed he did after he moved the fans as depicted in our 
manipulated image: after firing the four shots through the toilet door, he retreated 
to the bed. He then climbed off the bed on the curtain side and felt about in order 
to ascertain whether Reeva was hiding behind the curtains. He then realised that 
it may be Reeva in the toilet and rushed back to the bathroom. And from the toilet 
he ran back to the room and onto the balcony. All in pitch darkness. And he never 
ran into any of the cords or fans!

This is where Oscar would put on his prostheses
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What we see on this page illustrates Oscar’s claim that senior and experienced 
police officers recreated and rearranged the scene in the room before they took 
photos of the crime scene – and that they all then lied about it in court. 

One gets the impression that those who believe Oscar’s intruder version have 
failed to (and still do not) understand the significance of the positions of the fans 
and duvet. Some may say that even if the duvet was on the floor, it may only be a 
little white lie or an oversight by Oscar, and that it does not affect or diminish the 
bigger (intruder) version. Unfortunately, the positions of the duvet and fans are 
hugely significant. That is why Gerrie Nel pushed so hard on it during the trial and 
also brought it up in the appeal representation, when he argued that Judge Masipa 
had not taken this evidence into account. If the police found the scene as they said 
they did (as depicted in the two photos to the right), then Oscar’s intruder version 
cannot be true. Period. It does not support the moving of the fans. And he had to 
move the fans to make his version remotely possible.

According to Oscar, this is how the police found the room and then changed it to this 

On Oscar’s version, these photos indicate: 
• Reeva left her jeans on the floor the 
previous night. She did not put them in 
her overnight bag or on the couch.
• The police switched both fans off. They 
then unplugged the small and moved 
both the big and small fans, each by more 
than a metre. They even tucked away the 
excess cord of the “5 m” extension behind 
the headboard. 
• They then picked up the jeans and 
placed the duvet in a crumpled heap on 
the floor and positioned the jeans partly 
over the duvet. They then opened the 
curtains.
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“IMG_0149” 05:45:52 “IMG_0180” 05:58:19

“IMG_0284” 07:04

“IMG_0290” 07:34

Considering that Judge Masipa swept the neighbours’ testimonies from the table 
because she didn’t trust human fallibility, it is a pity the court did not rely more on the 
meta-data of the photos. Meta-data is automatically captured when you take a photo 
and would, among other factors, include the filename of the image (e.g. “IMG_0149”) 
and the time it was taken. From the meta-data, the sequence of events becomes 
very clear. The first photos, from IMG_0101 to IMG_0148, were taken of Oscar and 
the scene downstairs, including Reeva’s body. At 05:45:52 the photographer took 
IMG_0149 of the stairs just as he started on his route upstairs and eventually to the 
toilet. He took about 30 photos of the stairs, the walls, floor and the rooms leading to 
the bedroom. IMG_0180 shows the first photo of the bedroom, taken as he entered 
it. He then proceeded to take another 50-plus photos of the bedroom, bathroom and 
toilet, and it seems that the first round of images ended with IMG_0233 – a photo of a 
fragment on the toilet floor. From IMG_0234 it is clear from the photos that the police 
now started to pack their markers out and started to move things round. But before 
they got to IMG_0290 they also went outside to take photos of the house and yard. 
There was never any quarrel about IMG_0290, but it does show us what happened 
with regard to sequence. IMG_0290 shows us how the police folded the duvet open 
after they captured the original position as displayed in IMG_0180, as they found it. 
There are numerous examples of such “before” and “after” photos. One example is 
shown to the right, where the bat was captured lying face down (IMG_0211 at 06:09) 
and then when they turned it around later (IMG_0284 at 07:07). When one considers 
the sequence of events, as suggested by the filenames of the photos and the meta-
data, it is clear that IMG_0180 displays the “before” scenario – the original scenario. 

“IMG_0211” 06:09

Above: The photo above was taken at 07:34 – about an hour and a half af-
ter Van Staden took IMG_0180 – after he took the crime scene photos and 
while the investigation and processing of the crime scene was in progress. 
This photo illustrates what the police would do after they captured the 
original scenario. Here they have now folded it open to look at suspected 
bloodstains. When you look at the filename and position of IMG_0180 
in the album, it is in sync with the rest of the photos in the batch up to 
IMG_0233, which shows undisturbed and original scenes. Why would the 
police leave the rest of the scene undisturbed before capturing it, and only 
be interested in moving the fans and duvet in the main bedroom when 
they did not yet know Oscar’s version? Why would they have removed the 
duvet from the bed and moved the fans around? And then capture these 
in new (and untrue) positions? Apart from going against the grain of the 
most basic protocol of not disturbing a scene before photos are taken, it is 
not supported by the sequence of events as suggested by the meta-data 
and general context. 
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Before we move on to the curtains, let’s look at another digitally manipulated image 
of the room. To the left is our recreated version of the room as Oscar said he had left 
it after he carried Reeva downstairs; two fans stand in the centre of the room at the 
foot of the bed, both with suspended cords; the jeans on the floor; the duvet on the 
bed; the curtains nearly drawn. Then, to the right, the police image depicting what 
Oscar, by implication, accuses the police of: that they came into the room, unplugged 
the small fan and moved it, moved the big fan, picked the jeans up and put the duvet 
on the floor before putting the jeans back on the floor again, and then opened the 
curtains only to the left, and far to the left.

Nel: Now let us take it one step further, if that photo-
graph that we see there, photograph 55, if that is the 
way it was that morning, your version cannot be true. 
Oscar: That is correct, M’Lady.

Photograph “55” in court
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Mirror-image to depict the outside view relative to the inside view.

Before we even came across what Oscar said about the curtains, we thought that the 
position of the curtain to the far left was quite strange. 

What is evident is that the left-hand curtain is drawn open way further than the 
door’s opening (blue block). The yellow dotted line you see here to the left is the 
maximum the left side of the sliding door can open. If you simply wanted to go out 
onto the balcony, there would have been no need to open the curtain so far to the 
left. In fact, it would not have been necessary to open the curtains at all – or at least 
not further than the dotted yellow line. Why would you need to do so when it is not 
obstructing your way as you leave the room?

This is in fact what Oscar said after initially stating that he would not have opened 
the curtain so far to the left when he supposedly ran onto the balcony to shout for 
help.

Oscar: I never said I opened the curtains, My Lady.
Nel: But you had to because they were closed, Mr Pistorius. What answer is that?
Oscar: You could easily not open the curtains and just open the door, My Lady.
Nel: Did you open the curtains at all? 
Oscar: I do not remember opening the curtains.

This is all good and well, but in his plea explanation Oscar pertinently stated that he 
closed the curtains and blinds and then locked the door after he had moved the fans. 
On this photo (claimed by the police to depict the original scene) the curtains are 
open. 

So, this leaves us with two possibilities:

(1) Between about 03:10 when, on his version, he closed the curtains and 05:58 
when this photo (left) was taken, some person other than Oscar went through the 
trouble of moving the one curtain to this rather inconsequential position. 
(2) The curtains were never closed and opened that morning.

When we consider Point 1, where Oscar, by implication, accuses the police of tamper-
ing with the scene, intentionally or unintentionally, let’s just consider the following:

As soon as those four shots rang out and the police arrived, this became a protected 
scene. If any person other than Oscar opened the curtains it could only have been 
one of the police officers, one of the paramedics, Oscar’s sister (Aimee) or friends 
(i.e. the Standers), Dr Stipp or Pieter Baba, who did so. It was not as though any Tom, 
Dick or Harry would have been in any position to open the curtains. Without going 
into unnecessary explanations as to why, one can easily eliminate all the “suspects” 
from the list. But let’s look at the regular scapegoat: the police. Colonel Schoombie 



189

van Rensburg stated under oath that he was the first police officer on the scene and 
arrived at Oscar’s house at about 03:55. Now, let’s forget about Oscars’ claim that 
Van Rensburg and/or his colleague/s removed the duvet from the bed and moved 
the fans, and only look at the curtains. We have to consider “motive”. Van Rens-
burg made no secret of the fact that when he went upstairs just after arriving at the 
scene, he did go out onto the balcony to check if there was anything suspicious on 
the balcony. One can reasonably understand this to be part of securing a scene (as 
long as nothing is moved). But since he was close to the curtains, let’s consider Van 
Rensburg as the “curtain opener”. What possible motive could Van Rensburg have 
had to open the curtains? To go out? To get light into the room? What would have 
been the reason? What would he (or any other police officer) have gained by open-
ing the curtains? And we have to ask, what reason would have been so important to 
an experienced colonel that it overrode the most basic principle that you don’t move 
things on a crime scene before photos are taken?

If Van Rensburg simply wanted to go out onto the balcony, why would he have 
moved the curtain so far to the left? It may sound like a feeble question but remem-
ber even Oscar felt that, on his version, it would not have been necessary for him 
to either open the curtain so far to the left or to open the curtains at all. And any 
reasonable person would agree that there is no good reason to justify the significant 
movement of the curtain to the left. But what counts for Oscar must count for Van 
Rensburg too. If Oscar would not have moved it so far to the left, why would a senior 
police officer, whom one would expect to have tiptoed carefully through the scene, 
move it so significantly? 

But let us look at some interesting facts. Van Rensburg arrived on the scene at about 
03:55. Based on verifiable recorded information, it would remain dark outside till 
about 05:28. Morning civil twilight only started to set in at 05:28 and the sun rose 
at 05:52. During astronomical and nautical twilight times (04:31–05:28) it is still 
considered to be dark and you would need artificial lighting outside in order to oper-
ate (such as drive, for example). So up until 05:28 Van Rensburg would have had no 
reason to open the curtains in order to get outside light into the room since it was 
still dark outside. The police started to take photos just after 5 am. And why would 
it have been necessary to get light into the room? The room’s light was on when he 
entered (even if it was he who switched it on). One can also imagine that if you want 
to draw curtains open to get light into a room, you would draw them right open to 
both ends. What we see here is a neither-here-nor-there position of the left-hand 
curtain. It is not closed but it is also not really opened to any meaningful or realistic 
position. From the centre of the door’s opening, the curtain was moved (whenever 
and by whoever) by more than two arm lengths. It was not done in a single action, or 
at least not in the action one would have expected from either Oscar or Van Rens-
burg had one of them opened the curtains that morning. In such case you would 
expect the curtain to have been moved no more than one arm’s length from the 

centre of the door’s opening and not significantly past the yellow dotted line (as shown 
on the previous page). It looks as though the curtain finally came to this position over the 
course of time and after various handling incidences. However, this is only an observation 
and we cannot prove it. But the principle remains, if the police (i.e. Van Rensburg) did 
not open the curtains and neither did Oscar (as he said he did not) then the only reason-
able deduction is that the curtains were never closed and opened that evening. And that 
would mean that the room would not have been pitch dark (as the balcony light was on). 

It is very important for Oscar’s version that the room was pitch dark. It had to be so dark 
that he would not have been able to see Reeva leave the bed and room. He explained 
how he closed the curtains and the blinds and described that the room became “pitch 
dark” after he drew the curtains. Instead of trying to argue that the curtains were never 
closed and opened that morning, let’s rather look at the “pitch dark” scenario. There is 
one thing that Oscar did not account for: the curtains are too short to touch the floor 
and would have left a gap of about 5 cm between the floor and the curtains (and the 
curtains are not hanging right against the frame panel of the door), enough of a gap to 
let light in from the burning balcony light due to diffuse deflection. 

Also, if we view the curtains from the outside, it is clear that the blinds did not cover the 
back of the curtains completely and there would have been gaps on the side of the cur-
tains too, letting light in. We do not suggest that the room would have been lit but some 
light from the balcony light had to enter the room, which would have made it possible 
to see objects in the room. This may still be subjective – one person may see better than 
another in a “dark room” – but the fact is that the room would not have been “pitch 
dark” and this, clearly, is a serious misrepresentation by Oscar.
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Above: The area to the right of the bed. To the right – the above area in a pitch-dark 
room. “Pitch dark” means “black”: you cannot see a thing. 

Imagine you have just realised that the person you shot at might be your loved one 
– and yet, instead of switching on a light, you continue to search in pitch darkness 
such as this – all the while with a loaded gun in your hand. When you rely on such 
an important sense such as sight in an emergency situation like this, any reasonable 
person would instinctively have switched on the lights – a simple action that takes 
very little effort. There were two bed lamps next to him. Oscar “didn’t think of it”.
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Again, we do not wish to debate the semantics of “pitch dark”, but “pitch dark” does 
have a loaded meaning. It is the type of scenario one would imagine in a cellar or 
cave. It is more than just dark. You can’t see a thing, and this is what Oscar implicitly 
suggested in his statements. It was so dark that he would not have been able to see 
Reeva. Let’s forget about how dark it could or should have been with the curtains 
drawn, and consider his version of a “pitch-dark room”. Remember, if Oscar was 
unable to see Reeva in the pitch darkness, he would not have not been able to see a 
fan, and even less the cord of a fan. In the room were two fans with stretched cords, 
jeans on the floor and a bookshelf in the passage – all of which could have proved 
obstacles as he moved around in the pitch-dark room. 

Above: In his versions Oscar was very vague about switching on a light and it is dif-
ficult to deduce when he would have done so. Given that he vividly remembers just 
about everything else, it is strange that he cannot remember when he switched on a 
light. It would have made such a difference in any given situation, how can he not re-
member it? But on his version, after moving the fans and closing the door and draw-
ing the curtains, it became pitch dark in the room. In this pitch darkness and with the 
big fan in his way, he then walked to the sound cabinet, heard the sound in the bath-
room, ran to his bed and – still in darkness – retrieved the gun from under the bed, 
ran to the toilet, fired the shots, walked backwards to his bed, climbed across the 
bed, walked on the right side of the bed, ran to the bathroom. He may have switched 
on a light now but the prior events would have happened in a pitch-dark room, and 
not once did he bump into or topple one of the fans, trip over cords, step onto the 
tablet or topple the clippers or bump into the bookshelf in the passage. 

“pitch dark”

Above: At no point 
did Oscar bump into 
this top-heavy shelf 
stacked with loose 
books in the pitch-
dark room? If he did, 
surely it would have 
toppled, and/or the 
books and/or the pic-
ture frame would 
have fallen. 



Otherwise, in OVTT the authors also look at:

―What about the undigested food in Reeva’s stomach?
―Did Reeva wear the black vest during the shooting incident?

―Blood on the bat before it was used on the door?
―Show why the wound on Reeva’s back was not made by the magazine rack or a deflected bullet

―Overlooked and ignored evidence
―Evidence of a fight

―Look at the autopsy report and inadequately explained wounds
―A comprehensive analysis of the sound issues – presenting a timeline ... etc. 
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